Srdečně zveme na prezentace v rámci cyklu Visiting Artists, 
Atelier performace FaVU

Woody Vašulka

The Vasulkas: Five Decades in Video 
PĚT DESETILETÍ VIDEO ARTU VASULKAS
Dům umění města Brna

Woody Vasulka se narodil roku 1937 v Brně v tehdejším Československu.
V současnosti žije v Santa Fe v Novém Mexiku. Studoval strojní
průmyslovku v Brně v letech 1952 - 56 a poté fakultu filmové 
a televizní tvorby na pražské FAMU v letech 1960-1965. Koncem 60. let
přesunul svůj zájem od poezie a komerčního filmu k videu a vytvořil
celou řadu děl (samostatně nebo ve spolupráci se svou ženou Steinou
Vasulkovou), jež byla uvedena v mnoha zemích světa. Jeho samostatné
filmy jsou značně upravované a pečlivě sestříhané, kombinují některé
experimentální efekty "zpracování obrazu" ze společných prací spolu 
s lépe rozeznatelnými záběry krajiny a hranými scénami. Videa mají
nelineární narativní stavbu, která zkoumá jak je vytvářen účinek
pravdy neustálým opakováním příběhu. To souvisí se způsobem, jakým
jednotliví lidé obnovují a prožívají vzpomínky, a proto si Vasulkovy
práce často pohrávají s prvky životopisného a autobiografického vyprávění.

Woody Vasulka was born in 1937 in Brno, Czechoslovakia, and lives in
Santa Fe, New Mexico. He studied at the Industrial Engineering School
of Brno from 1952-1956 and at the Faculty of Film and Television at
the Prague Academy for Performing Arts from 1960-1965. In the late
1960's he shifted his focus from poetry and commercial film to video,
creating a number of solo works and collaborations with wife Steina
Vasulka which have been shown all over the world. Woody Vasulka's solo
pieces are highly produced and carefully edited, combining some of the
experimental 'image-processed' effects of their collaborative works
with more recognizable landscape shots and acted scenes. The videos
have non-linear narrative structures that explore how truth-effects
are created through the continual retelling of stories. This is
connected to the way that memory is recuperated and experienced 
by the individual, and hence the works often play with elements 
of biographical and autobiographical narrative.
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7.11.2011

THE 70's "BUILDING OF THE TOOLS"
70. léta "STAVBA NÁSTROJů"

Video Feedback / Conceptual Device

Video Field Switcher

Digital Image Articulator

Multi-keyer

Rutt / Ettra / Scan Processor
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14.11.2011

THE 80's "VIDEO SIGNAL & MIDI CODE"

80. léta "VIDEO SIGNÁL A MIDI KÓD"


Analog video signal controlled by digital devices.

Application of Midi Code and music principles on video.

Real -time stage video performances.

Analogový video signál kontrolovaný digitálními přístroji .

Aplikace Midi kódu a hudebních principů na video.

Scénická video představení v reálném čase.

------

THE 90's  "INTERACTIVE INSTALLATIONS"

90. léta " INTERAKTIVNÍ INSTALACE"


Application of Midi Code for interactive robotic environments.

"Lucifer's  commission" for instrumentation of military technologies.

Installation format.

Aplikace Midi kódu na interaktivní robotická prostředí.

"Luciferova zakázka" na instrumentaci vojenských technologií.

Formát instalace.
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21.11.2011

THEATRE OF SELF (THE 2000s) 

"ALGORITHMS PERFORMANCE"

DIVADLO O SOBĚ "PŘEDSTAVENÍ ALGORITMů"


World of digital code.

Construction of virtual space.

Svět digitálního kódu.

Konstrukce virtuálního prostoru.

---------

28.11.2011

1969-1972  NEW YORK PERFORMS IT'S UNDERGROUND / screening

1969-1972  NEW YORK PŘEDVÁDÍ SVůJ UNDERGROUND / projekce

http://performance.ffa.vutbr.cz
http://www.dum-umeni.cz/cz/vystava/woody_vasulka
http://www.vasulka.org/

Woody Vasulka and Steina are major figures in video history, technical

pioneers who have contributed enormously to the evolution of the

medium and who continue to be major practitioners of video as art. The

Vasulkas' technological investigations into analog and digital

processes and their development of electronic imaging tools, which

began in the early 1970s, place them among the primary architects of

an expressive electronic vocabulary of image-making. Applying an

informal, real-time spontaneity to their formalist, often didactic

technical research, they chart the evolving formulation of a grammar

and syntax of electronic imaging as they articulate a processual

dialogue between artist and technology.

The Vasulkas' early collaborative efforts, produced from 1970 to 1974,

include phenomenological explorations that deconstruct the materiality

of the electronic signal and analyze the imaging capabilities of video

tools. Central to these increasingly complex exercises are

explorations of the malleability of the image, the manipulation of

electronic energy, and the interrelation of sound and image.

In the mid-1970s, working with such engineer/designers as Eric Siegel,

George Brown, Steve Rutt and Bill Etra, the Vasulkas developed

electronic tools specifically for use by artists. With Jeffrey Schier

they developed the Digital Image Articulator, a device that allows the

digital processing of video imagery in real-time. Steina's training as

a violinist, and Woody Vasulka's background as an engineer and

filmmaker, informed their invention of electronic devices to transform

sound, image, space and time — themes that they have pursued

independently in their later works. Though the Vasulkas continue to

collaborate, since 1975 they have produced much of their work

individually.

The Vasulkas immigrated to the United States in 1965, and began their

collaborative exploration of electronic media in 1969. In 1971, they

co-founded The Kitchen, a major alternative exhibition and media arts

center in New York. From 1973 to 1979, the Vasulkas lived and worked

in Buffalo, New York, where they were faculty members at the Center

for Media Study, State University of New York. The Vasulkas have

received numerous awards for their work in the media arts, including

grants and fellowships from the National Endowment for the Arts, the

New York State Council on the Arts, and the Corporation for Public

Broadcasting. In 1989, they received a United States/Japan Exchange

Fellowship from the National Endowment for the Arts. The Vasulkas have

broadcast and exhibited their collaborative works extensively

throughout the United States, Europe, and Japan, at institutions

including The Institute of Contemporary Art, Boston; Everson Museum of

Art, Syracuse; Institute of Contemporary Art, Philadelphia;

Albright-Knox Gallery, Buffalo; and The Museum of Modern Art, New

York, among many others.

(Zdroj textu: http://www.eai.org)

