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OPEN SITUATION

PRAGUE QUADRENNIAL

PI0 TROSKI (PL)

TOMAS RULLER (CZ)

JACQUES VAN POPPEL (NL)

ROI VAARA (SF)

ALASTAIR MAC LENNAN (GB)
JANOS SZIRTES (HU)

HABIB KHERADYAR ZAMANI (USA)

23.6.2007 / 10:00 - 22:00
WENCESLAS SQUARE

Twelvehour site specific jam session

in action

near the statue of Saint Wenceslas
during the main anti government strike
of Trade Unions.

Based on an idea by Martin Buber:

“All rules of living are an encounter.

This meeting does not pertain to time and
space, but time and space pertain to the
meeting.”

Communication based on attention.
Where everything is possible, the gestures
and relationships are points of reference,
and atmosphere is the moulded form.

A game played with vital energy as it
transforms. Art in deed.

The performers do not act as a group, they
do not work with a script, nor do they tell a
common story. Each has his own input, but
with an awareness of belonging together.
Working together is carried out in real
time and space, between history and the
future, across cultures and frontiers...

It is a continuation of the

OPEN SITUATION / EUROPEANPROJECT
held in Prague in 1989, based on the
principles of the

SCHOOL OF ATTENTION,

BLACK MARKET and GROUNDWORKS.

Dvanéctihodinova mistem urcena akéni
improvizace

pod sochou svatého Viclava v horni
Casti nameésti béhem hlavni protivladni
manifestace odborovych svazd.

Podle myslenky Martina Bubera:
Veskeré pravé Ziti je setkavani.
Setkavani nenalezi Casu a prostoru,
ale prostor a ¢as nalezi setkavani.”

Komunikace zaloZena na pozornosti.
Vse je mozné, a tak jsou zachytnymi body
gesta a vztahy, a tvarovanou formou
atmosféra. Oc tu jde, je hra s promeénujici
se Zivotni energii. Uméni v skutku.
Utinkujici nejednaji jako skupina
anepracuji podle scénare,

nevypravi spole¢ny ptibéh.

Kazdy ptinési sv(ij osobni vklad

s védomim soundleZitosti.

Spolu-prace probiha v redlném case

a prostoru, mezi historii a budoucnosti,
napfic kulturami i hranicemi...

Navazuje na

OTEVRENOU SITUACI / EVROPSKY
PROJEKT usporadany v Praze roku 1989,
vychdzi z princip

SCHOOL OF ATTENTION,

BLACK MARKET a GROUNDWORKS.
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OPEN SITUATION PRAGUE

TOMAS RULLER

PQ’s invitation to hold Open Situation

in the streets of Prague’s Old Town was

a great challenge.

Finding a suitable location, an open
space yet part of the historical hub and
at the same time full of life was not easy.
Obtaining official permission was a
condition set by the organizers.

The main area of Old Town Square was
already occupied, and the Execution Site
of the Czech Rulers after the Battle at
White Mountain was not available for use
either. We carried on long discussions
concerning the nook under the trees

in the park between city hall and the
Cathedral of St. Nicholas, however the
stallkeepers eventually prevented its use.

Jan Palach Square was another possibility,
the area located below the stairs to the
Rudolfinum, but the firefighters beat us
to it with their celebration. The upper
section of Wenceslas Square had also
been reserved and building renovations
were scheduled to take place at the only
appropriate area in the lower section near
the Small Bridge.

So I walked along The Ditches pedestrian
zone for some time and around the
Powder Tower and Ungelt. It looked like
we were going to end up at Republic
Square.

When the news came, that the upper
section of Wenceslas Square was once
again available, I responded immediately,
even though the space constraints were
very onerous —just a long narrow strip
of central paved walkway, the grass

and space around the statue of Saint
Wenceslas and the Jan Palach Memorial
went to remain off limits.

In fact here a controversy occured over
PioTroski’s performance dedicated to

B_prague_23_9.indd 4

®

Jan Palach when he exceeded the legally
delimited area by several meters. Initially,
he was successfully in communicating
with the trade union leaders, but the
supervising officers were less charitable.
As aresult his performance was
interrupted twice.

JV. Poppel’s brief ceremony went
unnoticed however after some time

he had his cymbals confiscated by
surveillance.

The main moment of tension arose while
trade union members declared their
anti-governmental demonstrations in the
meantime.

We had to resist their various efforts to
push our event out of the square. Until the
last moment, however, their strike was
illegal, while we had a permit to utilize the
given location. We decided not to give in
despite threats that by staying there we
were putting ourselves in harms way. H.K.
Zamani and I took on symbolic roles as
defenders. Paradoxically in this situation
it was up to the national police to protect
our rights and our security. At the time
of the manifestation we did, however,
have to give in to a number of limitations,
notably a ban on paintball shooting, the
concentration of the performers into a
reduced square demarcated using tape
and barriers, as well as a delay in the
arrangement of A. MacLennan’s long
table until after the rally, which divided
his performance into two parts. PioTroski,
who remained alone, on his own in the
crowd, was most vulnerable and risked
being physically attacked.

Finally, approxiamtely 50,000 strikers
moved over and around us, as wel as
several summer storms and showers,
eventually leaving us in the evening with
the mere hustle and bustle of the tourists.

9/23/10 9:17 PM ‘



I [ [ [

Pozvani PQ abych usporadal Otevienou
situaci v ulicich Starého mésta Prahy
bylo velkou vyzvou.

Nalézt vhodné misto, oteviené
prostranstvi s historickym nabojem

a soucasné plné Zivota, nebylo viibec
snadné. Podminkou pofadateld bylo
ziskéni oficidlniho povoleni.

Plocha Staroméstského nameésti byla
blokovéna, ani misto popravy ¢eskych
péant po bitvé na Bilé hote nebylo

k dispozici. Dlouho jsme jednali

o blizkém zakouti pod stromy v parciku
mezi Staroméstskou radnici a chramem
Svatého Mikulase, kde nés vSak
vyblokovali stankafi.

Jednalo se také o nameésti Jana Palacha,
na plose pod schody Rudolfina nas vSak
predstihla hasi¢ska slavnost.

Horni ¢ast Vaclavského nameésti byla
také zadand a na vhodném prostranstvi
ve spodni ¢4sti u Mustku byla planovana
stavebni rekonstrukce.

Tak jsem néjaky Cas chodil po pési zoné
Na Prikopech, kolem Prasné brany,

v Ungeltu, a zdalo se, Ze skonc¢ime na
namésti Republiky.

Kdy?z prisla zprava o uvolnéni terminu

v horni ¢asti Vaclavského namésti, ihned
jsem reagoval, byt prostorovi omezeni
byla znacné svazujici —jen uzky dlouhy
stfedni pas pochiizi dlazby se zdkazem
vstupu na travniky a bez prostoru kolem
sochy Svatého Vaclava a pamatniku Jana
Palacha.

Zde také vznikla kontroverze, kdyz
PioTroski se svoji akci vénovanou Janu
Palachovi pfekrocil o nékolik metrd
legalné vymezeny prostor. Zpocatku se
Uspésné snazil s odborarskymi predaky
komunikovat, ale i dozorujici straznici
byli nesmlouvavi a jeho akce byla dvakrat
prerusena.

B_prague_23_9.indd 5

CURATOR'S TEXT

Kratky pietni akt JV. Poppela ale
pozornosti unikl a potfadkovy dozor mu
po chvili jen zabavil Cinely.

Hlavni napéti vSak vzniklo, kdyz

v meziCase odborové svazy vyhlasily
protivladni demonstraci.

Museli jsme odolavat jejich riznym
snaham nasi akci z ndmésti vytlacit.

Do posledni chvile byla ovsem jejich
stavka nepovolend, zatimco my méli na
vyhrazené prostanstvi uzivaci pravo.
Toho jsme se rozhodli nevzdat, ani kdyz
nam hrozili, Ze neruci za nasi bezpecnost.
Symbolicky jsme se role obrancd ujali

ja a H.K. Zamani. V této situaci byla
paradoxné ochrana nasich prav a zdravi
na bezpecnostnich slozkach statu.

V Case manifestace jsme ovSem museli
pristoupit na fadu omezenti, zejména
zakaz paintballové stielby, soustfedéni
vSech ve zmenseném Ctverci ohrazeném
paskou a bariérami, a také postaveni
dlouhého stolu A. MacLennana az po
skonceni manifestace, tedy rozdéleni jeho
akce na dvé ¢asti. PioTroski, ktery ztstal
osamocen v davu, se ocitl nejvice ohroZen
az na pokraji fyzického napadeni.
Nakonec se pres nas téch cca 50 tisic
stavkujicich pfelilo, podobné jako nékolik
sprch letnich bouftek, a v podvecer ziistalo
zas jen turistické hemzeni.
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OPEN SITUATION PRAGUE

SODJA LOTKER

PERFORMANCE AND ART
AT THE PRAGUE QUADRENNIAL

When Prague Quadrennial International
Exhibition of Scenography and Theatre
Architecture was first originated in 1967 it
was created from a direct relationship to
visual arts.The relationship of visual arts
towards theatre in the twentieth century
has been a difficult one. Art critic Michael
Fried stated: “theater and theatricality are
at war today, not simply with modernist
painting and sculpture, but with art

as such.” Art was being “corrupted or
perverted by theater.” Theater threatened
art through its “sense of temporality” and,
even worse, “theater has an audience — it
exists for one —in a way the other arts do
not.” Nevertheless thought often complex
and conflicting thought-out the twentieth
century the relationship of visual arts and
performing arts was always stimulating
for both sides. And we might say that
some of the most important theatre is
based in visual arts — like theatres of
Societas Raffaello Sanzio, work of Robert
Wilson, or Richard Foreman; and some

of the most interesting visual arts work
of the recent decades lives through the
sense of temporality, exists for one for an
audience and is even co-created by this
audience.

For Prague Quadrennial this relationship
is important as we tend to look at
scenography as a discipline existing on
the fringes of visual and performing

arts and scenographer as a visual artist
working in performance. Strengthening
this aspect is not only important for the
field of scenography in the sense that we
can learn about ways of exhibiting and
documenting, we can be inspired by the
theory of the visual arts —but more to the
point it is the only way to show the variety
of disciplines, genres and projects that

®

contemporary scenography/ performance
design appear in.

In 2007 the Open Situation artists
invited by Tomas Ruller — Pio Troski,

, Jacques Van Poppel, Roi Vaara, Janos
Szirtes, Habib Kheradyar and Alastair
MacLennan, some of the most imporant
performance artists of today - were
together with artists presented by
Franklin Furnace of Martha Wilson
(William Pope.L, Pat Oleszko, Julia Laffin,
Nicolas Dumit Estevez, Yvette Helin) the
first performance art artists presented at
the Prague Quadrennial.

Presenting the work of these artists at
the Prague Quadrennial proved the above
mentioned relationship to be hard. Prague
Quadrennial audiences (made out of
theatre people mostly) were used to come
and look at models, photos and videos

of scenographies and possibly to see
performances in theatres; but were very
surprised to join performances in public
spaces, stressed about having to “look for
them” in the area, opposed to give them
more time than “necessary”.

The durational Open Situation was for
most of our audiences incomprehensible.
But those that have stayed, including

the extensive organizational team, had
an opportunity to watch six parallel
performances pieces that have unfolded
over the course of twelve hours at the
Wenceslas Square in the center of Prague
with all the nuances and details of live
art coming to life over a course of time,
even while it collided with a public strike
of Czech unions in the exactly same

spot at the top of the square —and have
witnessed one of the most important art
events at the PQ 2007.
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PERFORMANCE A UMENi

NA PRAZSKEM QUADRIENNALE

Kdyz se v roce 1967 poprvé uskutecnila
mezinarodni vystava scénografie

a divadelni architektury Prazské
Quadriennale, vznikla z pfimého vztahu k
vytvarnému umeéni.

Vztah vytvarného uméni a divadla ve
dvacatém stoleti byl tézky. Umélecky
kritik Michael Fried prohlasil: “divadlo

a teatralnost jsou dnes ve valce,

nejen s modernistickym malifstvim a
sochafstvim, ale s uménim jako takovym.”
Umeéni se ,,zkorumpovalo nebo zvratilo
pod vlivem divadla.“ Divadlo ohrozuje
umeéni prostfednictvim svého ,,smyslu
temporality“, a jesté hife, “divadlo méa
publikum — existuje pro néj — zpisobem,
ktery ostatni uméni nema.”

Nicméné, byt byl v priibéhu dvacatého
stoleti vztah vytvarného uméni a
performing arts casto slozity a konfliktni,
byl vzdy pro obé strany stimulujici.

A mohli bychom fici, Ze néktera z

na vytvarném umeéni - jako divadlo
Societas Raffaello Sanzio, prace Roberta
Wilsona nebo Richarda Foremana;
néktera z nejzajimavéjsich vytvarnych dél
poslednich desetileti Ziji timto smyslem
Casovosti, existuji pro jedno publikum,

a dokonce jsou s timto publikem i
spolutvofena.

Pro PQ je tento vztah duleZity, protozZe
mame tendenci se divat na scénografii
jako na disciplinu existujici na pfechodu
vizudlniho a divadelniho uméni, a na
scénografa jako vizudlniho umélce
pracujiciho v pfedstaveni. Posilovani
tohoto aspektu je dileZité nejen pro

obor scénografie v tom smyslu, Ze se
muZeme poucit o zptisobech vystavovani
a dokumentace, Ze se mizeme inspirovat
teorii vytvarného umeéni - ale trefnéji, je to

CURATOR'S TEXT

jediny zptsob, jak ukazat rozli¢né obory,
styly a projekty, ve kterych se moderni
scénografie / performance design
objevuje.

V roce 2007 byli umélci pozvani
Toméasem Rullerem na Open Situation

- Pio Troski, Jacques Van Poppel, Roi
Vaara, Janos Szirtes, Habib Kheradyar
Zamani a Alastair MacLennan, jedni z
nejvyznamnéjsich performert dneska,
spolu s umélci pfedstavenymi Marthou
Wilson z Franklin Furnace (William
Pope.L, Pat Oleszko, Julia Laffin, Nicolas
Dumit Estevez, Yvette Helin) byli prvnimi
umélci performance art prezentovanymi
v ramci PQ.

Pri prezentaci jejich prace na PQ se
potvrdilo, Ze vySe uvedeny vztah je
narocny. Publikum PQ (tvofené vétSinou
divadelnim publikem), zvyklé prijit

a podivat se na modely, fotografie a
videa scénografie a mozna zhlédnout
predstaveni v divadlech, bylo velmi
prekvapené, kdyz se mélo pripojit k
performancim ve vefejnych prostorech,
bylo stresovano nutnosti “je vyhledat” v
terénu, neochotné jim vénovat vice Casu,
nez je “nezbytné nutné”. Déle trvajici
Open situation byla pro vétsinu nasich
divaka nepochopitelna. Ale ti, ktefi
zustali, véetné rozsahlého organiza¢niho
tymu, méli moZnost sledovat Sest
paralelnich performanci, které se odvijely
v pribéhu dvandcti hodin na Viclavském
nameésti v centru Prahy, se vSemi odstiny
a detaily Zivého uméni, probouzejiciho
se k zivotu v plynuti Casu, i jak kolidovaly
s vefejnou stavkou Ceskych odborii na
tomtéZ misté v horni ¢asti nameésti

- stali se svédky jedné z nejvyznamnéjsich
uméleckych udélosti na PQ 2007.
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OPEN SITUATION PRAGUE

ALASTAIR MAC LENNAN

B_prague_23_9.indd 8

Subject matter deals with art and its
location, the importance of context,
exploring and challenging conceptual
and perceptual boundaries of contested
spaces and addressing pertinent political,
social and cultural issues of contextual
significance, much of the research being
evolved beyond the conventions

of the art gallery and studio setting.

The research is to investigate the social,
political and aesthetic contexts of
contested spaces and structures.

It is to engage debates on post colonialism
and issues of art’s role in areas of

conflict resolution, to address issues of
displacement, loss, globalism, margins,
centres, located identities and issues of
‘signification’.
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Namétem mého dila je uméni a misto,
kde se nachazi; dilezitost kontextu,
zkoumani a zpochybriovani hranic
mysleni a vnimani danych mist a
nachdazeni zasadnich politickych,
spolecenskych a kulturnich otazek

v kontextudlnich vyznamech, pficemz
vétS§ina mého vyzkumu presahuje
konvence galerijniho a ateliérového
uspofddéni. Cilem tohoto prazkumu je
objevovani spolecenskych, politickych a
estetickych kontextd zpochybriovanych
mist a struktur. Jde v ném o provokovani
debat tykajicich se postkolonialismu a
role uméni v fe$eni konfliktd; cilem je
zabyvat se otdzkami dekontextualizace,
ztraty, globalizace, center, okraju,
mistnich identit a problematiky procesu
urcovani vyznamu.

B_prague_23_9.indd 9
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OPEN SITUATION PRAGUE

JACQUES VAN POPPEL

WHTEVR

_prague_23_9.indd 10

AMATEUR OR TOURIST 7

I was dressed in a black T-shirt (with the
word AMATEUR written in white on it),
black underpants and black shoes.

I'had no pants on. I was wearing dark
sun-glasses.

I operated on a line between the
monument for Jan Palach and the
installation of Janos Szirtes.

I marked both spots with yellow roses.
Walking with a small suitcase on wheels
I'made a line of sound in between the
two marked spots by kicking two small
cymbals. This action was stopped by the
guards, who took away the cymbals.
I'had installed a small red tent in the
middle of the operating space. In there I
had a box of Pilsener Urquell, some food,
my objects and a CD-player.

All day I made photos like every other
tourist on the square. Every now and then
I did little actions with the other artists.
I'had discussions and drinks with
members of the audience.

The setting all the time changed
throughout the day. At one point the
situation was taken over by a huge trade
union demonstration, which changed
the whole scene. But our area was never
taken over by the demonstrators. After
the demonstrators had left the situation
became more quiet again.

At sunset the performance slowly went
towards an ending. I played the Alto
Rapsodie opus 53 by Johannes Brahms,
sung by the legendary alto

Kathleen Ferrier.

9/23/10 9:18 PM ‘
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AMATER NEBO TURISTA ?

Byl jsem oblecen v cerném tircku (s bilym
napisem AMATER), ¢erné podvlikacky a
Cerné boty.

Nemél jsem kalhoty, mél jsem Cerné
slune¢ni bryle.

Pohyboval jsem se na ose mezi
pamatnikem Jana Palacha a instalaci
Janose Szirtese.

Oba konce jsem oznacil Zlutymi rizemi.
Chodic s malym kufrem na koleckach,
vytvofil jsem kopdnim do dvou ¢inel
zvukovou spojnici mezi témito dvéma
vyznacenymi body. Tato akce byla
ukoncena prislusnikem ochranky, ktery
Cinely zabavil. Uprostfed operacniho
prostoru jsem postavil maly Cerveny stan.
V ném jsem mél krabici Plzné, néjaké
jidlo, své objekty a CD-prehravac.

Cely den jsem fotografoval jako kazdy
jiny turista na ndmeésti. Pfitom jsem délal
drobné akce spolu s ostatnimi umeélci.
Diskutoval jsem a popijel s ¢leny publika.
Prostiedi se cely den ménilo.

V jednu chvili byla situace pfevalcovana
obrovskou odborarskou stavkou, kterd
proménila celou scénu.

Ale nas prostor nebyl nikdy demonstraci
ovladnut.

Poté co demonstranti odesli, situace se
zase zklidnila.

Se zapadem slunce performance pomalu
sméfovala ke konci.

Zahral jsem Altovou Rapsodii opus 53 od
Johannese Brahmse,

zazpivanou legendarni zpévackou
Kathleen Ferrier.

B_prague_23_9.indd 11
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OPEN SITUATION PRAGUE

HABIB KHERADYAR ZAMANI

Wenceslas was teeming,

the sun mingled with rain

in the rink in the theater of chance,

as Judith embraced Assur

with purple haze and guns,

in a timely fiction fused with fact,

and hours of distress, cuts, bruises, and
weariness, to forego this urgency the body.

‘ ‘ B_prague_23_9.indd 12 @ 9/23/10 9:18 PM‘
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ARTIST'S STATEMENT

Vaclavak se hemZil,

slunce se misilo s deStém

v divadle nahody,

jakoby Judita objala ASura

fialovym zavojem a puskami;

dobfe nacasovana fikce se prolnula s fakty,
hodinami zarmutku, ran, modfin a tinavy,
aby predesla svou naléhavosti télo.

‘ ‘ B_prague_23_9.indd 13 @ 923110 9:18 PM‘ —
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OPEN SITUATION PRAGUE

TOMAS RULLER

B_prague_23_9.indd 14
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Personal climax of my action is not
visualy recorded.

Habib Kheradyar Zamani, who attentively
observed me, then said:

,In that I couldn’t follow you*.

When exhaustion striked me so
overwhelming,

that even sitting on column,

1 ballanced on the edge of swoon,

all body in pain, asking to come down,
I resigned to slow motion down fall.
By itself my carnal case exposed to
slowest possible turn over,

every part submited,

all relaxed to euphoric flow,

some dance of dying.

After conceivable hit,

through simulated collapse

to imaginary death.

I perceived every unnoticeable movement
in continuously streaming event.
Freely drifted on surface of time

and tossed by wooling space,

I slowly by slowly died in action.
Downfallen bones stopped on ground,
tied by sinews rested leaning

against the bollard.

Stayed only deep relaxed breathing.
And then, in full consciousness

the body laying on the square
remaining motionless, separated,
while me

in other body

was swiming

in burbling chilly current

of shiny lighted water.

Commotion of the city carried from far
distance, and I drunk full swallows
from pure spring...

Returned back and puted together with
collective breath of other bodies, warmed
and burdened, broaght back to life

- resurrected.
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ARTIST'S STATEMENT

Osobni vyvrcholeni mé akce neni
obrazem zaznamenano.
Habib Kheradyar Zamani, ktery mé
pritom bedlivé pozoroval, pak fekl:
,,V tom jsem té nemohl nasledovat.*
Unava na mé dolehla tak mocné,
az jsem pii pouhém sezeni na sloupku
balancoval na pokraji védomi,
celé télo bolelo
a zadalo si padnout na zem,
oddal jsem se zpomalenému padu.
M¢ télo se samovolné vydalo
nejpomalejsimu moznému pohybu,
kazda jeho ¢ast se poddala
a uvolnila do euforického plynuti,
jakéhosi tance umirani.
Po imaginarnim zasahu,
pfi simulovaném padani
k pomyslné smrti.

@ Vnimal jsem kazdy sebemensi pohyb
v souvisle tekoucim déni.
Volné unasen na hlading ¢asu
a houpan vinicim se prostorem,
jsem pomaloucku padl.
Sesuté kosti se zarazily o zem,
svazané §lachami zistaly tréet
oprené o patnik.
Zbylo jen hluboké uvolnéné dychani.
A pak, pfi plném védomi
se télo lezici nehybné na namésti
oddélilo,
zatimco ja
v jiném téle
se koupal
v zur¢icim proudu chladivé
svétlem prozafené vody.
Ruch mésta doléhal z dalky
a ja pil plnymi dousky
z Cistého pramene. ..
Vratila mne a spojila spoleénym dechem
az jina téla, zahtala me a zatézkala,
vratila zde k zivotu
- k zmrtvychvstani.
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OPEN SITUATION PRAGUE

JANOS SZIRTES
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Suffering from a strangulated spinal
hernia I spend 12 hours on a tied up
bicycle on Wenceslas Square, while
thousands of demonstrators rumble
around me.

The other performance artists are far
away from me, I can barely see them.

I am tied with buildings,

the houses and the poles keep my body.
The demonstsators are enthusiastic and
they receive us well.

Thus we became minor participants

in the history

of lonely urban actions.
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Trpim vyhfezlou plotynkou,

ale travim dvanact hodin na Vaclavském
namésti ptivazan ke kolu;

mezitim kolem mne hludi tisice
demonstrujicich lidi.

Dalsi performefi jsou ode mné daleko,
témet je nevidim.

Jsem spojen s budovami,

domy a stozary podpiraji moje télo.
Demonstranti jsou nadseni

a prijimaji nas pozitivné.

Tak se i my svoji malickosti podilime
na historii osamélych akei v méstském
prostoru.

B_prague_23_9.indd 17
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WHERE JAN PALACH STOOD
IN FLAMES

I very much wanted to perform my work
as a message of remembrance about Jan
Palach.

I'stood in front of his symbolic grave in
Wenceslas Square.

A small birch-wood cross in a sidewalk
flowerbed.

Unnoticed, neglected, ignored,
forgotten by people passing by.

My idea was the following;

Mark out the distance to restore the
symbolic meaning

of this place. — Parallel with the arms of
the cross.

On the granite flagstones below I started
unrolling a warning:

tape coloured white and red.

I was sticking another narrower blue tape
to its external edge.

A two metre long tape arranged in the
Czech national colours

was conceived to indicate the edge of
Palach’s grave.

My intention was to stand respectfully
towards the thus arranged space,
and to mark the memorial anew.

But it was not possible.

After a short while of working with the
tape,

civil-clothed security men stopped my
doing.

A few hours later a police patrol,

under the threat of taking me into
custody,

prohibited me from carrying on the
performance once again.

All was under control. Nothing happened.

All was passing again in an undisturbed
public order.

9/23/10 9:18 PM ‘
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W MIEJSCU GDZIE PEONAE
JAN PALACH

Bardzo chciatem wykona¢ moja prace
jako przestanie pamieci Jana Palacha.
Stanatem naprzeciw jego symbolicznego
grobu na VAclavském nameésti.

Maty brzozowy krzyzyk w klombie
przy chodniku. Niezauwazony, omijany,
lekcewazony, zapomniany przez ludzi
przechodzacych mimo.

Moj plan byt taki;

wyznacze dystans potrzebny do
odtworzenia symboliki tego miejsca.
—Rownolegle do ramion krzyza,

na granitowych ptytach chodnika
zaczatem rozwija¢ ta$me ostrzegawcza w
kolorach: biatym i czerwonym.

Do jej krawedzi zewnetrznej doklejatem
wezsza tasme w kolorze btekitnym.
Catos¢ tasmy dtugosci dwoch metréw,
formowana w narodowych barwach
Republiki Czeskiej, miata stanowi¢
wyobrazona krawedZ mogity Palacha.
Moim zamiarem byto z uszanowaniem
stana¢ wobec tak uformowanej
przestrzeni i moim staniem

na nowo oznakowac¢ miejsce pamieci.
To nie byto mozliwe.

Po kilku minutach mojej pracy z tasma
funkcjonariusze stuzb ubrani po
cywilnemu zatrzymali moja akcje.

Juz pézniej, kiedy rozpoczatem raz
jeszcze, patrol Policji pod grozba
odprowadzenia do komisariatu
zabronit mi jej kontynuowania.
Wszystko byto pod kontrola, nic si¢ nie
stato. Wszystko

wroécito do normalnego porzadku.

B_prague_23_9.indd 19
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ROI' VAARA
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BALLOGONS

I'saw an old photo in a photography book:
A poor balloon seller was fighting against
a strong wind and was totally covered

by his balloons. It was a great snap shot
and a great image. I decided to make it
live, as a man in black clothes totally
covered by black balloons. I thought

this gesture would be quite a mysterious
one. [ have created this performance on
several occasions. For the first time it

was presented at the Venice Biennial in
2005. For many people it reminds them
of a huge bunch of grapes. The gesture
makes dogs bark. Some people like to pop
the balloons. I end the performance by
releasing the 150—200 balloons, to fly

up into the sky, one by one like a string

of pearls. I knew that in Prague several
artists would perform at the same time for
several hours. Actually the performance
was scheduled to last closer to 12 hours.
The days prior to the event were really
hot and the performance was to take
place in the direct sunlight. I became
worried about the heat. The place had a
busy and chaotic character. I thought that
our performance would not work very
well. However, I was wrong. The upper
side served us well with clouds. A short
heavy rainfall at midday offered a lunch
break. There were new people passing by
all the time; hundreds of tourists, a huge
demonstration of thousands and all kinds
of folk. The black thread I had bought in
Chile about a month earlier was so sleek
that all the knots did not hold very well.
From time to time a balloon escaped and
sometimes my head was seen between the
balloons, unfortunately. I had a chair to
sit on and the stone ground to walk on. I
was happy. After the performance.
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BALONY

Ve fotografické knize jsem vidél starou
fotografii: Chudy prodavac balént
zapasici se silnym vétrem cely zakryt
svymi balony. Skvély snimek, silny obraz.
Rozhodl jsem se jej realizovat.
To gesto se mi zdalo fantastické.
Opakoval jsem tuto performanci pti
riznych pfileZitostech, poprvé na biendle
v Bendtkach v roce 2005.
Mnohym lidem to pfipomina velky hrozen
vinné révy. Psy to provokuje ke §tékani.
Nékomu se libi balony propichovat.
Koncim performanci pousténim 150 — 200
bal6nti jednoho po druhém jako $iitiry
perel stoupajici vzhiiru k obloze.
Védél jsem, Ze v Praze bude nékolik
umélct performovat ve stejném Case fadu
@ hodin. Konkrétné bylo planovano trvani
ke 12 hodindm. V pfedchozich dnech bylo
horko a performance se méla odehrat na
pfimém slunci. Zac¢al jsem se bat horka.
Misto mélo zivy a chaoticky charakter.
MEél jsem obavy, Ze nase performance
nebude fungovat dobfte.
Ovs$em mylil jsem se. Shiiry ndm
naservirovali mraky. Kratky silny dést
v poledne nabidl pauzu na obéd.
Cely cas kolem prochézeli novi lidé,
stovKy turistd, a obrovskd demonstrace
tisicd a vSech druht lidi.
Cerné baldny které jsem koupil v Chile
pred mésicem byly tak hladké, Ze v§echny
uzliky nedrzely dobfe. Cas od ¢asu balén
uletél a obcas mi nechténé mezi balény
vykoukla hlava.
Meél jsem zidli na sezeni a kamennou
dlazbu na chozeni. Byl jsem $tastny.
Po performanci.
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